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About Molly Haslund, artist-in-residence at Absolute Art Space

Molly Haslund is a Danish artist based in Copenhagen. She has been an
artist-in-residence at Absolute Space for the Arts since September 15th 2019. Here
she has spent time developing props and costumes for a clown character, an alter
ego in progress, that is currently preoccupied with masks.

During her stay she has learnt traditional embroidery techniques at Golden
Embroidery Makes Glory - Grandmaster of Embroidery Tainan, and experimented
making clown noses from porcelain at the Chin Chin Pottery. In her live-work space
she has created sculptural installations, inspired by objects from public spaces and
furniture.

Ideas for a mask archive and porcelain masks were developed and made in
collaboration with the participants of two public workshops, hosted by Molly and
Absolute Space for the Arts. These are also included in the exhibition.

The video work Hello, Do You Have a Mask? was filmed over three days in various
public spaces, and features people from Tainan and 'the clown'. It will be
premiered at the opening.
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CLOWN WALL

Welcome to my laboratory. Welcome inside my white walls. I' m the one who lives
upstairs, in a room just like this. It covers the area running from right here, to the recep-
tion, on to the glass front and the entrance door facing the street.

The yellow cross is where | sleep. Opposite the inbuilt gallery bookcase | do my washing
up.

Ten weeks ago today | moved in. Between the walls, my studio and private life mix with
foreign furniture and stuff. Dry flowers. IKEA. Feng Shui attempts. From 8 o’ clock every
morning, the sounds from two construction sites are my soundtrack. The cat fights and
screams at night under the glass balcony. Festival crackers, military aeroplanes, the Polish
melody. Every day. Every night.

My name is Molly. I' 'm from Denmark, a tiny country that is 41.933 square metres. There
are 602,000 people living in the capital city, Copenhagen, but only 5.6 million people in
the whole country. Not that many, but never the less, still, it" s difficult to find space. Not
everyone has a place to live, and now the temperature is in minus degrees.

Regarding the exhibition, explained really simply, I' ve let some situations from my ‘live
and work space’ upstairs fall through the ceiling that is above you. | stopped working
that moment.

Is it OK to write “I" 7

Should I pretend it" s someone else’ s writing?

And the one who is shouting. Is it you who sucks my blood?

Should I suggest sign-language?

Do you actually prefer art that could be a selfie-back ground, or do you prefer art that
you can spend time with? Or is it the art that makes you relax and reminds you of yoga
that you prefer? Just examples. | do know that there are more to choose from. Just curi-
ous.

Is Gucci your thing? If we think of art as fashion, are we really ready for the coming
season? How' s that?

First thing | noticed among the people | met in this city, was how everyone was preoccu-
pied with the protests in Hong Kong, and especially after the mask ban. Maybe you can
see, as you look around, that I've been preoccupied with that too.

My grandmother never went on protests. She was so touched when she saw the crowds
of people gather for the same cause, that she cried and cried. If she had thought about it
more she could have worn a mask, and joined in.

I” m just the same. But here in Tainan | did it, in September.

Moreover, | have been on an embroidery course at Golden Glory Embroidery, and mod-
eled porcelain clown noses at Chin Chin Pottery, hoping to make a perfect one.

Urinal. Snot cup. Madonna form. Baroness Clown. Heavy Porcelain.



In the beginning | collected mango stones, but the season ended, so | stopped. | also
collect what I can see; looking right through the facades when a construction worker is
taking a nap under a house he just began demolishing. Children running around in their
grandparents’ store. The shoemaker watching television. Kitchens being cleaned up in
the middle of the pavement, and the hair-dresser smoking nearby. That everything is
transparent.

The heat makes all this possible.

It has also been an inspiration to water someone else’ s plants.

If only | could stay here and sell porcelain clown noses 8 hours a day forever.
If | could, would it be a good life? How many noses would | need to sell per day to
survive?

Wearing porcelain on your face is a paradox. It makes it easier for your enemy to target
you, hit you, smash your face and rip your skin. Therefore, you must walk around careful-
ly, and pay attention to where you are, whom you talk to, and what you aim for. Expect
that those you meet will treat you extra carefully. We believe they will, but we don't
expect anything.

Porcelain clown noses increase the sense of smell and make everyone find their way. |
promise.

| didn't know that Joker was playing in the movie theatre just around the corner. Thanks.
Unexpected guests. You are allowed to do everything.

For example, if you leave your passport at the reception, you are welcome to take a walk
wearing a clown nose.

And continue to embroider the costumes.

| would like to go for a walk with you.
Would you come?

If all of you put on a mask, we can take a walk around the block.
The clown noses count as small masks.
If all of you pick a mask.

If each of you put on a mask, then we' re off.

Molly Haslund, Tainan, Taiwan 2019



BIOGRAPHY

Molly Haslund holds a master’ s degree from The Royal Academy of Fine Art,
Copenhagen, and a master’ s degree from the Glasgow School of Art, United King-
dom. Since Haslund graduated in 2005, she has shown performance-, sculpture-,
socially engaging-, and movement based works. She has exhibited and performed
extensively, both in Denmark and abroad, including Glasgow, London, Berlin,
Munich, New York, Philadelphia and Kyoto.

Haslund operates in the intersection between sculpture and performance art, inte-
grating elements from pop culture, performing arts, literature and music into a
multifaceted artistic practice. Through various strategies, Haslunds’ work explores
how ideas, identities and social hierarchies are intimately connected with, and
continuously negotiated through, bodily gestures, rituals, social designs and
arrangements of our physical surroundings. In her performances, she occasionally
integrates text and short narratives, often with a humorous twist.

With her interest in physicality related to history, social environment and the pres-
ent moment, her pieces are rarely constructed or performed the same way twice
but are usually developed locally or adapted to new locations in dialog with the
given context.

Recently, during the summer of 2019 in Copenhagen at Overgaden Institute of
Contemporary Art, Haslunds" showed her solo exhibition Teenagers Eating Ice
Cream Cones. Here she presented 16 new titles; From objects made of 18 carat
gold, readymades, photography, to costumes, performances, video — and the imag-
inative virtual-reality work in which the character Hedera Helix (Latin for ivy) meets
the group Gekisai Dai Ichi (Japanese for smashing and destroying) for a ritualized
karate match in the backyards of Nagrrebro, which could be experienced by visitors
at close quarters. Scale displacements and architectural interventions in the exhibi-
tion highlight how we constantly, through external influences move into social
hierarchies and situations, and how everyday rituals are used to ascribe ourselves
and others' identity and status. All this, which could also be experienced in the
live performance Teenagers Eating Ice Cream Cones, performed during the preview.

In December 2018 Haslund completed her first permanent public sculptures Jump In
Jump Out, Magic Circles, Short Cut Fountain commissioned by Lund Council and
Lund Kunsthall.

In 2017 Haslund was Artist un Residency at KAC, Kyoto Art Center, Japan where she
made experiments with costumes made of growing cress for her performance at the
opening of the group show Lean Issues. In 2014 she was artist in Residence through
the Danish Arts Council at the international residency program ISCP, New York.
Here she developed and performed Rhythm One Choreography with audience
members for the Contemporary Performance Special Effects Festival, Participants
Inc., New York.

A returning field in Haslund's practice has been interactive sculptures and func-
tional objects that all comes with appertaining set performances or instructions —
as seen in the selection exhibited at MOMA, Roskilde, Denmark (2013) and the
sculpture park Wands Konst, Sweden season 2014. Alongside Haslund has devel-
oped solo- and group performances investigating music in relation to existential
and cultural issues amongst other surprising topics.



CLOWN WALL

Velkommen til mit laboratorium. Velkommen indenfor mine hvide vaegge. Det er mig
der bor ovenpd i et rum ngjagtigt magen til. Det straekker sig her fra receptionen hen
til glasfacaden med dgren ud til gaden.

Dér hvor det gule kryds er, sover jeg. Overfor galleriets reol vasker jeg op.

Det er 10 uger siden i dag at jeg flyttede ind. Mellem vaeggene blander mit atelier og
privatliv sig med fremmede mgbler og ting. Tarrede blomster. IKEA. Feng Shui-forsag.
Hver morgen fra klokken 8 er lydene fra to byggerier mit soundtrack. Katten slds og
skriger om natten under glasaltanen. Fest-explotionerne, militeerflyene, den polske
melodi. Hver dag. Hver nat.

Mit navn er Molly. Jeg er fra Danmark, et lille land pa 41.933 m2. | hovedstaden Kgben-
havn er vi 602.000 mennesker, men i hele landet er vi kun 5,6 millioner. Ikke sd mange,
men alligevel er det sveert at finde plads. Ikke alle har et sted at bo, og nu er der
minusgrader.

Med hensyn til udstillingen, hvis jeg skal forklare det helt enkelt, sa har jeg ladet nogle
situationer fra min ‘live and work space’ ovenpa falde ned gennem loftet over Jer.
Her stoppede jeg med at arbejde.

Er det ok at skrive jeg.

Skal jeg lade som om det er en anden der skriver.

Og dén der raber. Er det vedkommende der suger mit blod.
Skal jeg foresla tegnsprog.

Foretraekker | egentlig kunst som | kan tage selfies sammen med, eller foretraekker |
kunst som | kan tilbringe tid sammen med.

Eller er det kunst der far Jer til at slappe af og minder Jer om yoga, | foretraekker.
Blot eksempler. Ved godt, der er mere at veelge imellem. Er bare nysgerrig.

Er Gucci der traekker.

Hvis vi teenker pa kunst som mode, er vi sa klar til den kommende saeson.

Hvordan er det med det.

Det forste jeg bemaerkede blandt de mennesker jeg mgdte her i byen, var hvor
optagede alle var af protesterne i Hong Kong, specielt efter maskeforbudet. Maske kan
| ane, nar | ser jer omkring, at jeg ogsa har vaeret optaget af dét.

Min bedstemor gik aldrig til demonstationer. Hun blev s bergrt over at se mange
mennesker samles om den samme sag, at hun graed og graed. Havde hun bare teenkt
pa at hun pa det tidspunkt kunne have taget en maske pa, kunne hun sagtens have
vaeret med.

Jeg har det lissddan. Men her i Tainan tog jeg alligevl til en support-demonstration.
Desuden har jeg veeret pa broderi-kursus hos Golden Glory Embroidery, og modelleret
klovnenaser i porceleen hos Chin Chin Pottery | hdb om at lave en der er perfekt.

Pissekumme. Snot-kop. Madonna-form. Baronesse-klovn. Heavy Porcelain.

| begyndelsen samlede jeg pd mangosten, men saesonen holdt op og sa stoppede det.
Samler ogsa pa dét, som blender sammen. At se helt ind bag facaderne. At der er én
der ligger og sover til middag under et hus, han er igang med at rive ned. At bgrnene
lgber rundt og bliver passet i deres bedsteforaeldres butik. At skomageren ser fjernsyn,
at kekkenerne bliver gjort rene midt pa fortorvet, hvor frisgren tar sig en smag ved
siden af. At alt er gennemsigtigt. Det er jo pa grund af varmen, det kan lade sig gare.

Det har ogsa veeret inspirerende at vande en andens planter.



Bare jeg kunne blive her og seelge porcelaensklovnenaeser 8 timer om dagen for evigt.
Ku jeg det. Ville det veere et godt liv. Hvor mange skulle jeg seelge pr. dag for at over-
leve.

Det er modstridende at baere porcelaen pd ansigtet. Det gar det lettere for din fjende at
sigte, at ramme dig, at smadre dit fjees og fleense din hud. Derfor mé du gé forsigtigt og
holde dig orienteret om hvor du feerdes, hvem du taler med, hvad du seetter naesen op
efter. Du ma forvente, at dem du mader behandler dig ekstra varsomt. Det satser vi pa,
men regn ikke med noget. Vi ved ikke hvem nogen er.

Porceleensklovnenaeser gger lugtesansen og gar at alle finder vej. Det lover jeg.

Jeg vidste ikke at Joker spillede i biografen lige om hjgrnet. Tak.

Uventede gaester. | ma alt.

For eksempel ma | gerne gé en tur med en klovnenaese pa, hvis | efterlader jeres pas i

receptionen.
Og brodere videre pa kostumerne.

Jeg gerne gé en tur sammen med Jer.

Hvis | vil med.

Hvis | allesammen tager en maske pd, sé gar vi rundt om blokken.
Klovnenaeserne teeller som sma masker.

Hvis | tar en maske.
Hvis | hver tar en maske pa, sa gar vi.

Molly Haslund, Tainan, 2019

(P& neeste side kommer der en kunstnerbiografi i 3. person som jeg 0gsa selv har skrevet)



Selvbiografi

Molly Haslund har en Master's Degree fra det Kongelige Danske Kunstakademi,
Kgbenhavn og en master's Degree fra Glasgow School of Art, United Kingdom.
Siden hun tog afgang i 2005 har hun arbejdet med performance-, skulptur-, socialt
engagerende- og beveegelsesorienterde vaerker. Hun har udstillet sine veerker vist
sine performances ekstensivt i Danmark og Sverige, samt i Glasgow, London, Kyoto,
Berlin, Munich, New York, Philadelphia og Kyoto.

Haslunds praksis opererer i et krydsfelt mellem skulptur og performance, og kom-
binerer elementer fra popkultur, performance art, litteratur og musik i en multifac-
etteret kunstnerisk praksis. Via skiftende strategier undersgger Haslund gennem
sine vaerker, hvordan ideer, identitet og sociale hierarkier er intimt forbundne med
og vedvarende forhandles via kropslig gestik, ritualer, socialt design og iscenesat-
telsen af vores fysiske omgivelser. | sine performances inkorporerer hun ofte tekst
og narrative forlgb, og ofte med et humoristisk twist. | kraft af sin interesse for
fysikalitet i forhold til sociale rum og gjeblikkets aktualitet opbygges eller per-
formes hendes varker sjeldent pa identisk vis to gange, men udvikles i stedet
lokalt eller tilpasses nye lokationer i dialog med den givne kontekst.

Over sommeren 2019 i Kgbenhavn pa Overgaden Institut for Samtidskunst kunne
man se soloudstillingen Teenagere spiser vaffelis. Her preesenterede Haslund 16 nye
titler: Fra objekter i 18 karat guld, readymades, iscenesat fotografi, kostumer, per-
formances og video, til et fabulerende VR- vaerk, i hvilket karakteren Hedera Helix
(vedbend pa latin) mgder gruppen Gekisai Dai Ichi (smadre og gdelegge pa
japansk) til en ritualiseret karatekamp i Nagrrebros baggarde, og som publikum
kunne opleve pa naermeste hold. Skalaforskydninger og arkitektoniske indgreb i
udstillingen synligggr hvordan vi via ydre pavirkninger og interesser konstant
feerdes i sociale hierarkier og situationer, og hvordan hverdagslige ritualer
anvendes for at tilskrive os selv og andre identitet og status. Stemingen af alt dette
tilsammen kunne ogsa opleves i performancen Teenagere spiser vaffelis, opfart
under ferniseringen.

| december 2018 blev hendes farste offentlige skulpturer Jump In Jump Out, Magic
Circles, Short Cut Fountain kommissioneret af Lunds Kommun og Lunds Kunsthall.
Skulpturgruppen har indbyggede elementer der opforderer forbipasserende til at

interagere med de integrerede skulpturer.

| 2017 var Haslund Artist in Residency pa KAC, Kyoto Art Center, Japan hvor hun
anvendte kostumer lavet af voksende karse til sin dbningsperformance, der involve-
rede ni lokale performere, under gruppeudstillingen Lean Issues. | 2014 var hun
Artist in Residence via Statens Kunstfond pa det internationale residency-program
ISCP, New York City, hvor hun blandt andet udviklede og performede Rhythm One
Choreography i samarbejde med publikum under Contemporary Performance Spe-
cial Effects Festival pa Participants Inc. Manhattan.

Tilbagevendende i Haslunds praksis er interaktive skulpturer med tilhgrende per-
formances og instruktioner, som set i de udvalgte vearker udstillet pa Museet for
Samtidskunst, Roskilde, Denmark (2013) og skulpturparken Wanéas Konst, Sverige
(seesonen 2014) — foruden de performances Haslund sidelgbende har udviklet, som
bl.a. kredser om musik i relation til eksistentielle og kulturelle emner.
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In this workshop we will use porcelain clay to make masks that covers part of the face.

Whilst modeling, as a supportive act to people who protest, we will draw attention to the current situation
in Hong Kong and obviously the mask ban. In relation to it, we can share thoughts around the new func-
tions of the mask, or discuss what it means to be able to/ or not be able to wear a mask to count as a
person and voice in public space despite your visible identity.

Or, we can formally investigate what the fine line between a mask and a piece of face jewellery is?

And, how much of your face do you need to cower to avoid face recognition?

The masks we fabricate in the workshop has an inbuilt contradiction as they won’ t be the most practical
for a protest due to the fairly strong, but fine traditional breakable material, porcelain. This will dictate the
way we move around when wearing them.

In Denmark where | come from, new laws has come into effect: you cannot wear a mask during bigger
gatherings and demonstrations, and Muslims women can’ t wear a burka or a nigab in public.

Practical info
Location: Chin Chin Pottery
Time: 2019.10.26 (Sat.) 14:30-17:30
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A Attendance | 305 ( REZSN - FRTEBBERE )
HWEFE | https://forms.gle/x7swnDugiRiPgN45A
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FHHEAI Organizer : B ZE[E Absolute Space for the Arts
15EEB) Sponsors : BIEE - Danish Arts Foundation

In this workshop, we will spend time together searching for and collecting online images of masks that
have been created and posted online following the Hong Kong mask ban.

During the workshop we will also discuss the idea of starting a collective archive of printed images of
masks related to mask bans to secure the survival of the images.

The images of the masks can vary from images made as humorous comments to mask bans, over
masks that are super individual and creative to the inventions of practical and functional/technological
inventions of masks that all helps individuals to avoid face recognition.
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{Teenagers Eating Ice Cream Cones)
Solo exhibition at Overgaden Institute of Contemporary Art, Copenhagen, Denmark, June 14—August 25, 2019



A (MWHEF (BEBEENTR) ) - 18=AIES - 2019  Clown Nose (Unexpected Behavior), 2019 (18 carat gold)
Vv (BLOFERZACEMEE) - BEES - 2019 Teenagers Eating Ice Cream Cones, 2019 (B/W photography)
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(BOFIZACEREHE) - 200#EL - 2019
Teenagers Eating Ice Cream Cones, 2019 (performance, 20 min)

(EE2EENF?) - 25724& M - 2019 s it Real? 2019 (performance 25 min)
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(5255 TEERERNET)Y B/F  EHEs - sk 2019
52 Chairs found in bulky waste in backyards, Ngrrebro, Apr-May 2019
View, extended windowsill/ elevated floor, 2019 (modules, veneer)

(EmIRZR LN ZY MR 8nERET AR 2019
Children on Coat Racks, 2019 (video loop 8 min)
Coat Rack, 2019 (wood, metal)
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2019

Hedera Helix (Gekisai Dai Ichi) — Two track VR video:
Hedera Helix Meets the Gang (VR loop 12 min), The Gang Meet Hedera Helix (VR loop 12 min)
Hedera Helix Costume, Ten Meter Braid Wig, Hedera Helix Floating Mattresses, Hedera Helix Floating Duvets
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